ER MR FIIE RS
R R AEURE"

BRI . IR
(xBRLAEHEFLR, CR)

HEZE, ATH “Aig” 7 e R—-MERTFROBML? EFFH, 5" EF#8#
FHX, HANR LG BB HFALEAREIN, AR “FRIERAE HEBER, RIFTX
BFEFH AR TEANRRETHEENEARRRFEA R TBARKER S F, @
HHFERE B, LN ERYRE Y THAX SRR, TREBEREHT S
AEFHIUGEN, Z—BRAEREZAREL LS, LRRA L, AARRIENRE
ERABXSEDHLORLRRE BT RGEA,

E@R: ERR; BM; AE; FRAR

BB : A 5% - BB AW AZE “BoMFHEFMATK” (EHESS) /1B “F
REFALFERG L FHE T " (AnHIMA) 9 Rh#48, a3 2 X34
BiETHEHE, W, REAEEXANELRERSRAXZUARLAREREF S
FraREEEHER, BRSO EEEFAT, SERAEEFHRGA(FTABFTET
FEYHRARKEHIRA, 19955 ) ( FH M “F8" 69353 )(E A K F g,
1999 5 ) { T A VR FAN F S Ao 45 RIEREEIRN S, 2001 55 —41), (AR
HBAE—FFBEFPOREMMLLERFIRARKSE BRI, 2005F) (FH B
L AR (b K g A AR P ST —ob b K B R AR, 2009 5 ) AR
(F it F——iFF EREE BAM)(SIHXF HKAL, 200945,

EEZREERGEBRPWE_RERMZE S, FELET¥RERH
#B - B4 B 1T (Sextus Empiricus) I FAHBE T T —IMARKNEX: Fis
(historfa) & X B £ X 4 HF 1% (gegonéta) B} E L FE 4 A B/~ (ékthesis), 52
AEXT M E (mithos), FE RN HNITEIHIEC R RA, ME “EBEMN”
(pragmaton agenéton kai pseuddn ékthesis), LFr b, it SHEEGEHAR
BT 5 WLARIXE L, LA B B e S B e 5 A U Z (B XL, 5 TR =
AARIE: plasma; RITFEFEE L FHEM, BIR T8 fingere, BN “INT . HI4E",
XA FEF L LW YIX T oy A B A pléntein, B ‘¥ Z B, B, 7“5

(1] #3CFAHEEL, 56 HREZEEXRANIA, FRE TR, —&FE



HEBHENFRIEAS . HHFEERRUERE >

17 5 “MGE” Z 6], B TN N, SHEREENITHBREE T, EX
BITHHGRRECEEESN, ARG TG URI, XFLE/LEE (le
vraisemble ) &R T #E44 / il T (fiction/fagon) 4 “H#F1” (comme si), EX¥E5
(P i) A SeHEBCAEE, IR RS — Mg, @

1. 465 R T LR B

R, BB IS A8 “pldsma” F1 “mithos” FTILE, SEFR EX M@

MEIE, HM &4 S, MRA LS T EE SO RFERS, FHEZ
“tékhne poietiké” B xE XK “mimesis” , J& A3 RIAE B2 H HEIESURTE, Ok

RIMMBATHHNZEAR; SHRER “mimesis” E X A LI # (simulacres)
FAARRRR , A EBMER B “mithos” Z b ; 53X/ Mg 2
K “REHTEIE" (discours efficace) MIHEE, 72 (FeE ) F BN & “&FMFT
FEEE” (stinthesis ou sdstasis ton pragméton), HELE “[FH" . “HEK,FRE
R / N TR0 R R IR SR AT R B

11 EHREHEZE

A, EEH BB, HER T AT R EREWZRE, HER T mélos
(BEETS5NUREBREXNEMFHE) ZE, FELSERSENRRE
RERMAPERN T, "MHLWELPEEF 2, BHRENSE X
RS, XANEFE X SRR, TIRBES | 5 FEEL AN TE, ARR
P ERAEKEE (2 gindmena), MEFBERIEEEERE LR RENT

[2) £ W Sextus Empiricus, Adversus Mathematicos 263—264; %?HT%B@%M’E&E REIVE -
. B. Cassin, L’Effet Sophistique (Paris: Gallimard, 1995), 481—484, % %51 T & “fabula” (BF).
“argumentum” (3£ RIEHE) 5 “historia” Z B ZEMREE FHRX 3, jtﬁ%jﬂ.Quintilien, Institution
Oratoire 1, 8, 18—21, #ZE, “IFA" ERITA R ASCFRSMAT NN B4 TER, A
AR FR, URFREM T SEEEM TR “SFE0 , X7 H A ERHZ LS. Borutt,
“Fiction et construction de I'objet en Anthropologie” , in F. Affergan, S. Boruti, C. Calame, U. Fabietti,
M. Kilani, F. Remotti, Figures de I'humain. Les Représentations de I’anthropologie (Paris: Editions de
I’ehess, 2003), 88— 99,

3] JRSCEA “poli)étique” —if, —FEMK, “podtique” ?“ﬁ?-?‘—’ SCEEAUE, “poiétique” X
HHIE (21K AT S mAWER AR, —i$5

{4] Aristote, Poétique 6, 1449b 24—27 (“BRIFFRAMBREHMTY, BT RBHIETRE
B ) LI 23, 14592 1721 ("SR TR FER—FB OB LR, £ T “WEGER AR
SEALURBIERERET" ) X T (¥ DX “mbthos” (MIEE) 83, B0L: Aristote, Poétique
6, 1450a 22—23 11 5% 29—34; iR H & P. Riceeur, Temps er Récir. Tome I (Paris: Edmons du Seuil,
1983), 55—84, fit+4r BB XHHE I B SUR M B “mimesis” IR 5 BB RS T 407,
FIR 5047 T M e S s a9 D3 403, B I J.-M. Schaeffer, Pourquoi la Fiction? (Paris: Editions du
Seuil, 1999), 42— 60,

[5] £ W.F. Dupont, Aristote ou le vampire du Thédtre Occidental (Paris: Aubier, 2007), 39—77,
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15 (kata to eikos & tO anagkaion), LB b, iR MFARNEH (- )X:ii
HRREZRENEE, FERNTTRBREENENE. SHMBRATATFRSHR
MK, B—MEESELENE Y. FRSGRNEE RN, LR NE
B O B GOR R — NI R XL ? — R E LA,
B—EN R EHKEFE? S aResk (EH) MR, ERENE—FH,
TR AR /B R B E7E (1a création mythique) , B L RFIK R —F B

HE b, HENRINERDRE; SFEEENMDIRARBR LR, F
L EREHFAFE, BLELE/BE (le vraisemblable) FX}, i #5458 U
REGHHMTEZHN, AW, EMEEAINLFR, AMIE0RREEL
ZEZ Tir GRED 5P Z LR 2 R TS 838 IRB LS BOUXH R
B4 (composition, B FER “GHE” ) BRZEEAHMENTERIFASTEXK,
L AL ARIE L KA MWFT3) (gendmena), M X ARELRKESF. W0
REAWNEZENERGES, IR ANESZXTEINLIE S (composer
[ poiein ] ), ABABA HAREM L% (EE R4 K) B ARKPES, HEX
SHEALTUEREN . TEEENER. —BHSGRNITIFENFNENKZ
MR THE, FASSRNACKREERSET . Bik, BRERE, Z£h A
WEREFFERER, FROIIRERAW I E: BE5ML, XFIGEH BHENE
SELPEZAMNEFNERSHABEHEZEMN, MBI —-EREX X
£5, FEHRRRNAEAER, FRISCFEUE (po)étique) FIHN L, K2 548
RELKES, ER TBEERAREE, DAEENE; XE—FHEEREESSHF
SEHEMESE, XA ELRTA “WIE AR ESE: WD SRR S R
B X BN PHRRABR

1.2 MR/BEZBUIATIA

FRSE EREERRE, BREETFZARNMIEZ Y, T
B2 EREHENRERAT, ERRRMEM “poiein” B TITHINREEEL
#E (stinthesis et ststasis ton pragmaton), 3+ F T “mathos” MEE X L “fF
T X—EF Y, AT, REXMHPEZEHREUTIHAERENEETH
“plattein” (¥83% ), (B ZBhiH5] i #9417 (plasma—i%3% ) REHBHKIFAE
#35YJ8 (Xénophane ) B, X ALk BAH#1F (Colophon) MFEMHHMERIFEA

[6] Aristote, Poétigue 9, 1451a36—b11 Lk % 1451b27—32, A L4 [ & [ i 28 & FR 69 ¥%38, C.
Calame, Pratiques Poétiques de la Mémoire. Représentations de I’espace-temps en Gréce Ancienne (Paris:
La Découverte, 2006), 61—64; 52 Il B. Boulay, “Histoire et Narrativité. Autour des Chapitres 9 et 23
de Ia Poétique @’ Aristote” , Lallies 26 (2006): 171—179; 7 3 “plattein” 5 “mimesis” BIX K, 2R
A. Ford, The Origins of Criticism. Literary Culture and Poetic Theory in Classical Greece (Princeton —
Oxford: Princeton Unversity Press, 2002), 229—233,
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P BURARBLE" WA, XA AT R HOIE S TR E -2t e,
b, RER Y, B D5 08 AR B A R AT, R R e B i
FHAT AR T, B ERESK RIS a S RE, EAMADHSE
B SR, XA A-REABTHE TR “itf AMIEEF4” (pldsmata tOn protéron) , Jf
FEH N AT B BRI ET AR RZ AT, RARBREMAAE, MERFA
TEAR Lo fy 2 (16goi) T “BeH-24 I (“rien d'utile” )o " 7EBIRAIHTE, Af]
IO A SR (A 28 B RT3 B (miithoi ) FRERIE M DL R A 482 A (ENZEHE),
DINSEE M 5HBES B ESL, “mithes” X —RIBEKFEEAHLEHMNE
X, BIEA WA K (B RN 18, XBARIIIEH R, 3hiA
“ humnein”( OB )Y A B B R L RS L ™ 4 B PR R SRR B .
SEEWAEF SRS, Rl RO, i ARG 7 HiE ¥,
— R R R BOA M XU ST A

ST, X ek WA A, 763X — 8D, B ROAR A D R BB
GEATE—R, RIREEE D, EREBMEFER T EEREES , XMFL—
BEFEEE REARIGEAL, BEHELNER, AT - RIEEES, RES
7 - ##% (Aelius Théon) {E B A KA1 — 42 R (#E & 3l ) (Progymnasmata,
HiF B, BEIRFEIEROTH—FE) ERH . XL
KETHBFFR, UH “mithos” X—ARIEERANYENE T, T EHEHR “®
H" (diégema) F R T IPHA M 5EAYNKE. I TEEHLEIRULD, ®
W RAEREYEE QE (plasal) 1 FE; XNBFHFRITRITHE, BAXE
HAERUENESENES R, BAREZIME O BEMENESRIENE L.
JREEEANRIEEN  ATTREMN, BN AR RIFE LA M (pithana
kai ophélima), XfFHRLL “BEHERAAE" (muthikal diegéseis) LA R TEHATE
SEUHGR “FIHE” (“mythes” ) MAE BRI, MR EITRERERENDRE
ARATREM, AR AN BEH VR o AR Y A A MIAT N AR BTt
BT IE]  FA T AR UL R R . a3 WA itk B O B F IR BEIE AR
JR, ARG RN 2 Bk AR B N8B E (ouk eikds) o TEXNBF%FEER, &
B LEMF E IR, HIEAE RS Z MR EFEE TRENSE T, &P £
A Fpixk sehts F B Bl R D4, BB A7) MPIEIE( SR ) Y

[71 Xénophane frr. 15 '5 13—24 Gentili-Prato; X FAUAM T.5FFHKHY “poiein” Z[BIHI K& X%
#. B W.C. Calame, Mythe et Histoire dans I’antiquité Grecque. La Création Symbolique d'une Colonie
(Lausanne: Payot, 1996), 29—30, LA % C. Calame, Poétique des Mythes dans la Gréce Antique (Paris:
Hachette, 2000), 38—42,

[8] M4 B WAZE C. Calame, Mythe er Histoire dans Uantiguité Grecque. La Création Symbolique
d’une Colonie, 29 n. 33.
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FRA R, i fE AR PR O, R EB T (X ——3F4% ) B R B3
Y CRE B E e S o ——%4%) IR 1355 2L XUE , ixdt
REE T P EAEMEE R D, P

FABIE R T S rE AL B E AT R AT A REME RS E UM T — iy
NN TURT 4 48 /Y 7 58 2 KR 58 37 (Ephore ) o B3N, X7 B H AN
FBRAEE/RIEMUE R IE R ERA S BERNMAYIELR, Bt E A
RIBBITE RN BB FRARNEMRS, ML Z G, SEE A £
T RE T —RE LR R AR R R 1e TSk anit R . BRI
NFMIEBELEERA] TS AR 2= 8, JRATE X eIt %, RATAL
Y FIEERTETE (16gos) , ML LR 720, R (10 muthodes), I AT
S A4 (historfa) M7 R B X — B (F BT D2 NFATHIE) IEE
BAEES TMMREIT, EEREHEARD T @3 PE/ B EEE (eikds
16gos) ML M 2R BEATH , LU R SRR, LIE/BEEN THURFEBUE
DR, A A BE NI 9002 B S SRR, B T RS I REAR

1.3 WESHEEIHMNE

FHEMITRENERBE, I BHARNEERETREE
A BN R, R ENIEREH Z 8T, T8 AEEE RTINS, R
XA B B S, SUE R E SN E M R REBT
A 2 A IR RMRATIX KT L, KEMATE B ol i 4T AR, (MR A AN EE
SHATR PR E S, BREXEERET S 2 S, MR IR AFE
BCEARZAT, EERRE CERFEZAL” . KRGS A0S B MK
B, iTEAF I AERZ IR W EALN, BERFEMIER, MITE50E
A B AW S0 7 4o ) B B Mg MR Mg R . OB, BRATST XSS E A IR T ##%
HAERTF - HRER, XE-MALER, B RIMTELAL THD, A
B, XAMEG R T RS WAL (tekméria) BRI, Fnfd Mt TiELEE
(semeia), BETHR T LA BB MBI Z 1. FTR¥FRMIAT GX— &
NIV ZA) , VYR RN 3K LIR30 5500 52 i 47 % 8¢ (skopein) , XA By T
AT 5 EAAER,

X— i s A (6], IR TS G, 5 L F m AR R, [HE0L
T “archaion” B # “w© pdlai”, Bl — “Bimmd £ — N “BHEHEHEA . —
NEEREEENHTRITERG AR X - FEHERNE RSN Tl

(9] Aclius Théon, Progymnasmaia 75, 9—16,16 593, 5—96, 10; 2 5 (¥ 57 SNFT-M5 5 L, Hérodote
2, 52—57 LA K Platon, Phédre 229¢: — P E0AJE “HL" (alethés) Y “#E#H" (muthologema) |
[10] Ephore, FgrHist. 70 F 31 LA % 34 (= Aelius Théon, Progymnasmata 95, 23—96,4) ,
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(archéologie) , IE X —F 4>, FIMBANNEH A B F R Lm EBNHE RS
BB FANSEHBRENECHERIN X —FRaRE S 7T H XUk
(leIn#H% £48), B 12 DR, EMAINET, IR “siggrama”
(F8) MAEZHLFI B CE T, palaid 5 archata $B B T AR LT REBEFR N “EB 45"
(muthddes) N2, AR F—MG K. BXHES, BE5—-MEUE/EE
HATEBANTENWELRRTE T &, BHIRENSE SR RM. ‘R, R
FIRHE, BT B4 (muthddes ) BB, AREEE £ A4S (1 genémena) b1 —
25 f-BMEAMPARENRE AN, XE RS, XBELRENENE,
ERGET R THITREFFRE , TR —r 0T RETE XA BIREE,”
REKEBAELUSBRBRE B E &S, B RENNEFT - KEBE
PIRS . INFBERENEXT RS RGP 2 L AR E 2 B E AR
H R EE , BRH AR AU E AR AT A B F— SRR G &, ERE
MERYTHEMERSE N EAUKERER BRE B —R, frgf
HEES THRRESSE FWMERES; EXTHHEBED, XEAES
HEHERHEFWERER, XMIES5HEZRIMERESER¥HXER,
RGBS, BAFEHEANHIE, XTFRIBAATNE, HTFRNN
BEIMERSH AFERMR, RATSHX LM 75 IH A B E X AT,
M, AT AL, BREE KRR SRR Y KRS MY A XA
RBEN LR , K R T BT & BRI . SRS BB SR
AT EREA, B ACERRFRS, BEN B RS, DO LEFTEN
“palaia” FRALEIZ PR . 7E (IS MR BIA ) (Panégyrique) XA X
EREMEEAER P, EHREZE T MR, SLhR L, SR XX A
“ByirE#)” (arkhaiotate ) # FE IR AR AT Xt FRIFNMFMEER; fEHE
ZABERIER, RSO IESFYI & TRMEEURK B, BRI IR
REHFPEZ, BA T I RLILBURERBENGR, XM AYRE ZHA{UE RN
HAMM KD, ERES THATUETRSERMY, DI — M E R RAETE,
R FREE, "MRIGEREX —FG? RITEFE TS FHEE
XHEBR/RZBIICIZ, SR TRAN, FFEEAT — X “arkhaia” K
G2 A M ERIEMRNER, ARENEEXHPRTEZFTER

(11] % 51% 0. Thucydide 1, 1,2; 3, 3; 9, 3—10, 3; 20, 1; 21, 1—2, I BRI E LM B %
22, 4, FIETES L FE MM IIEL C. Calame, Mythe et histoire dans ’antiquité Grecque. La Création
Symbolique d’une Colonie, 38—46, 46—57, LA K% SCHERY BIHE AR A€ 3C: S. Said, “Muthodes chez
Thucydide” , forthcoming,

{12] Isocrate, Panégyrique 26—33; FEMITRRN X T “MisfGii” S, 52 WEHTE 1998
FEFTC BN ABRPIEAIER, C. Calame, “Mithos, Légos et Histoire. Usages du Passé Héroique dans la
Rhétorique Grecque” , L’Homme 147 (1998): 134—142,

1
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Y FZATZRMEE. mMARBEEAREEEXN, NEEREHTIMUE
FERFFEEEMEREER  TERIBHE S LIRERIE AR Ry mE, —4
“DRELTHIAE” EINT Hk, Hit, FEEF{GEE, HERBEWH
#1ZF (muthddes 16gos) TEHA B ST H, I BT HE,

AREFRAM, HINEA AN BZERRBHETHE THEEAYZ O, R E M
SEHIENE MRS, METBIEZ O, MRS & FRITR W% 22 Binx
BERIAER , FEA UL R — I LB PE (plasthels mithos ) , EXRHIRE —1
ESLHE1E (alethinds 16gos ); HERRHLUL, B TR BRI MR FE S8 0K SRR 44
IR P Lz H, PRITKESEED, TR RESE, RERH, KigiEn
TX—EE 5 Y THERERER, BT T —MRFUMIE Y% ERRE,

HESRWEWKRE, BT M T —F - E (vrai-semblable ), {H A
BRIXIEWE, I BAR L i IR 18 B2 B S BC Y BT UL /3B LA (réeit
vraisemblable) , B 1R BRI PIT T THREM IS, EEATEEHR—
i, IERBRTE R A SRR E Iz DR T TELNEE: ‘R
fI5E IR (1égein) AR LR IE B, IWENTHPEREBRE K —H (etimoisin
homoia); ARERNTEEMTE, RA1EENE WTHKE (gerdsasthai) BE, " X EiE
BEXHE— ABRIFEA “R” Frify, MEsFIFL LR 42, RIRI B FR “#F
IR | XM XM R T R TNE ML —FE, AR RNeE
# (artiépeiai ), B T FAFFIOF T 0 S 5 A R R R %
RET 8, SNEHRETRALGEZRNGE,; H—FE, FAFH, 1785
A “BR”, BB LA B BRI, MEBBR TR T b s aedk, 23
TEHHB R, i, MAERNBERBENSE, HELBRETARNE
MEE L, XENAEERZF., BAERE, RITEH T AMHHR, X—HF
5 R AER Z RITEE A E R, M Rrloin TR R, SR F AR
HEOF TR

[13] Platon, Timée 26¢; [l Bf #4552 W.. Platon, Gorgias 523a CKIEMMEHZ FHES
A X R HH A ) BUE Protagoras 320c (B B KB A A4 Sk SCH AT ); B XRMHL
FIRG Mg BUYE R TR BIM S BEThEE, 2 1. G. Cemi, La Poetica di Platone: Una Teoria Della
Comunicazione, 3° éd (Lecce: Argo, 2007) LA &% C. Calame, Mythe et Histoire dans I’antiquité Grecque.
La Création Symbolique d’une Colonie, 27—29, 166—169, ZH R BIHE X BE LMMRE “Hid” 1
&HHH,

[14] Hésiode, Théogonie 22—39; X—B#&5| & T KEMWE, HHi#S I B. Lincoln, Theorizing
Myth. Narrative, Ideology, and Scholarship (Chicago: The University of Chicago Press, 1999), 3—18,
ZHEE R T HiS2i0E, 5B R C. Calame, Poétique des Mythes en Gréce Antique (Paris:
Hachette, 2000), 165 n. 23,

[15] ZWHZE C. Calame, Poétique des Mythes en Gréce Antique, 38—42, & H B H R Z
REBRRTIAME X E P A F T RIER TR VER F R FEHF IS AT,

12
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2. ()RR EM

HRES D RS T TR —FET MR (HIESCER) X, RTHX
FSCAL B LA B 7 S8 A2 A, 20 A — Rt A B O AL RATT e 3ok,
RATFHRBETER . A HBREKRIIERAESE, XMSHRREX S BH
HIEMBLIEEN, X TXEEH, FAEREY, EENERERRIIME—
BERRIARIARUE, WNREEHS5ELZFIIESBEEWLIEN T, BMERRR
TR AL A | 23 [EI4L B8 B HE IS AR TCIR 48 R MR8t — N B BR AR e, REL AN
I, BRAIEANZE/R (John Searle) iy, “BA —MIXAE . Ak B HEEEX
BET LA R —CARBWES” , B BHSUAER —Fh s O, &
FR—FP “DUREUIR” (feintise ludique), "MERE, EXHMNIEBEFIR P, FiEN
B EE W B, K R — R O A B T B B8 7 (une simple capacité
de modélisation mentale) ? it RIS, X BHEEEKERZENH
EEBE? BEEHERENER NG NEEREEMNEARES (capacité
d’immersion fictionnelle) \%? X7 M #) BT 8% B #7311 — Fh R A2 1 _E A91R05
KB ABE ST (une capacité d’immersion mimétique de I’ordre de la représentation )
7 sRIFEEN 8 BHIEER AR GOk A R E MRS
FE—Fh A1 (fictionnalit€) BB ST (compétence) , B I H 5 KAILRI D E,
szl Giling =R egelbeRst 2 Epagial: o) ki

WSk, “ERBIESMIFREFER R, BN EEE M ATEThEE,
—Fh N R THRE . BMEMMETE , RSB AERRR (F2) BTk, 72
TEELEER, RREMENZAR, ZAMREGRERRBIEL,; AEBERR
X —EEPT R A A K5I FH ALY, T FEES &A%EZ@JEE@&%
T FHEEBEE RN A SR AT T8 BB PR (khafrein) . " BIFRAINE
B, B ZARENBHRE , FAERT - ETRELRNBRETH. H
R, REMNEE2AE , ER-RNEREAE, BT AT AIE

[16) 1. R. Searle, Expression and Meaning. Studies in the Theory of Speech Acts (Cambridge:
Cambridge University Press, 1979), 65-66 (= trad. fr. par I. Proust, Sens et Expression. Etudes de théorie
des Actes de Langage [Paris: Minuit, 1982],143-109); iX — 8] B 1% & . G. Genette, Fiction et diction
(Paris: Seuil, 1991), 87 (Repris dans Fiction et Diction, Précédé de Introduction & I’architexte [Paris:
Seuil, 2004], 143), LA & Shusterman TR Wi IR 2 : R. Shusterman, “Fiction, réel, référence” ,
Littérature 123 (2001): 44-55,

(17) 7eX BEd BB R T A MW A, 1828 I).-M. Schaeffer, Pourquoi la fiction?, 327—
335, B HAEA T AT, ‘

[18] Aristote, Poétique 4, 1448b 4—19; 5|3CH A J.-M. Schaeffer, Pourquoi la fiction?, 329,

18
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B X A, ﬁﬁ%ﬁ1&%ﬁ%ﬁﬁ&% B TRURE . EREEA Y | Lurixt48
KA UREBBERZRNIEETER, FARERTEEH N, REE
ey st BB WEXRARFAE , BAAEY “SFBUR" (comme si) MAPTIZF LS TT P R 7~
T LB ¥ /3B B (1a vraisemblance ): HEE H BT BB HE 5 B0 B 58 P GBI L1 /58
B GXFBRE— MR FWEHR), Feti2EgE B iz
R ESEBEYE, Kb, 2ONREARSRAAENS, E2ELME
P EEN, B Z AR RS e A AR,

(BRE AP AMUEN/ BEERABN, Lk, “EAZARENEY
B SRR 2 BRI R, REM, AR EL AL S E
BN ESESERPHELE L RAEERR, 5B HEHE R (le monde de
référence) Z A RAFERERH ., X THAERNIEBERE L ERATS, R
Tl SERFF SRR, RIS R R EHE, SN EBRE, EXMIER
T, AW R F B A RELL AT AL AT R HEMNEIMEENE
B (représentations) , IX SR BFRH T HATH R W, FFE T —A 8 FHHH
R R AX—BETE , BRI AR EES R h ek, sk
EE “HERNSHER” (endogenes ef endotéliques), " IERH T HIBESMHER
KGR, BIREERIULRY TIREAFEZY, HLFURANEAZEH,
AR SEGHH E e E B (X — IR IERE AR B LU LANE
7)o WMETEIERGNINL, BEORBERZNE KT FER D, &
N R NERZ SR PR

LRATEER Z AR M BAER B R —FERZ AT SR, BRI
TR AT B [ S #E4% 2R (Fontenelle) X 7 7 i B B LAV 2 B “RATHRH
FERIERITAABEA K5 R (fables) PIFEEL X ; EXEHMBTIRERN
RS S E AT FERIOS, i ERESXEZARER, FHEANE
HRERD T EALTHINR, RESIRMLT.( & RS R 2 A B K
AEML, RTNELSRENERFE, BRINBE S ERER, FELTFER
HEBMEAB; AR, E A TREREHE, MRMNE/FHER
ISRIGEE ;. RIS AW U S B IR MR AERRE,.” ™ H i, E45
RUUTFELRE KB RWBERL T —f “DhRiek”, HZEXTHENER, H
2, BREEFEHRHSNER, SRR AT RITIARNARTRER,

[19] J.-M. Schaeffer, “Quelles vérités pour quelles fictions?” , L’Homme 175/176 (2005): 33, 35.

[20] B. Le Bovier De Fontenelle, De I’origine des Fables (Paris: Desjonquéres, 1724),109 (cité
dans I’édition par A. Niderist Sous le Titre Réveries Diverses. Opuscules Littéraires et Philosophigues
[ Paris: Desjonquéres, 1994 1, 97-111); Hifth B98F 5% 5 BR SR £ -t Joseph-Frangois Lafitau 9 55 & HC80T
FYHEFT LLEE , 35 M. Detienne, L’invention de la mythologie (Paris: Gallimard, 1981), 19—25,
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HRBBIENHRIEAS.: FHFEERMUARE oo

RIMMEMMPLETFERE, EMSEEEEN 8 SHLREMIFFFHR,
S, IR BRITBFRBAEE A “RERE” NERFRROUEFARSIT,
ERFREFA MRFMNELFERE, TRFRERZE, PR T EARARME,
EEHR T HAHERERME,

3. AEHEMBESIERE

— R SO S5t S AR ER AR B, XEEMEE LEEH
Bk , MAREE 5 —FhERT [a F12s [8]_L #RREm B304k, an R A T8 5
—FREFOH ., BRI 8 FILK B MR RRAREERITITKR
HERRER, EARAZFEZESAREHAITER. W TEEKE (LR
2) IR ST S, RE L8 B YERE AR T B B R AT AR BT
TEAETE R RIS , A BILL M 5A BN IERS , IE R R
ALK e B & T HATER AR I A (1 univers représentationnel ) o

3.1 #WIFHBRSEISRE(BERXE)

HE GG ICA B ME SIER AN SOR R, NHEAEERMET
BIHE, BRITAEEFTEERAFERNE B ER. BAEBRN T EERER KRR
EBE, AERASRNER, CAREFEEN AR, MERE 5%
AIESE, A S HMAXME ST B, XMEZEFLA AN, BENK R
" PRI A SRR N EENRIE,

NTURT 3384, Bh7E S HR A IER I AR A RS A B B e AR AR AT
02 bR, fES RIEA TR IEET (Léocrate) $h B 7T B E S, b F (o] FE s ad,
B BE/RRHT (Lycurgue) 45 ME HIRIB. B RERRIMEHBATIZET R
N REEBITR, ISR AR R h IR, R T -1 ERKN
(16getai) #ZF , XA H B 184 S B (muthddésteron) , (HXTER AT, HA
DB R i B2 XNHE: ENE KM T ENIEMUE/BE
o MRFEIL AL, hArfE— LR AT BE R A LB, L AnFE R K
L8 5 2 B, MR AT X IR IR AN BT A KR B0 A R T 9k B A B 4%, b A 7 BB B R
BREMAE; AMTEREN G E, BERE RA KT LI
BEMBT , FAMIIEFHAESIRETARYAMNER. EEERBER
RTWER P, hRAFEA TERBEN T SRR RANEWLIE/ BEN: i
($5PE7E BE——i%4 ) “PLIEDIAR” (éti kai ntin) /B THAREEREZ A, @it H4E, 41
H B AR AP WREAR T UGV B AR I AT IE e, B

{211 Lycurgue, Contre Léocrate 95-97.
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{8, 8 T REE L #3812 “palaid” (£ H WEIE), X—X AT XA T
MR R, MAENTEEEERIRER, 8ERXHERT - EL
MR, ZREPHR T (phasi) I EAZ TAEHTE E KB /REHT (Eumolpe ) Xt
PR RAR, EXTER, ML E T 5 5w 5% 587 (Erechthée ) SR 15K JE
i, MR MR B O LA X BB R ST R, X—RENSE
Z BT CRABRATFRR, FE A K E A E RARR, T8 E/RXE7EM
IR R RERTI A TR B RSHERS. JEREFSINET (SRR
B—F ) BB HEREEME LIl RIMASREVECHSE: B
XTI R, BREKR TR — M RE TR, B, Bk
BIMTETE, BREERXHNER T %3 M R AP B hi 75 & i (Praxithéa),
WEBRGANRRESTHARZIEHE., ATER, tERF TESKRKRACH
“REESEFT” (oikos), MR RAT XURASEHRA, UHEEAR, ib
AT AR LE, EFROCBHEFRMELT, UBEAAFRBES AL mSE
(autochtone, -2y, RE KHE), 518 H “KHFTA” BE)ZA, TR
FEEREC L. EERNSFET, i 2ME—FF TRM, BRI L
e BMBALIELR, o T Figh B S 3L, th— R, e RSP IR RER
SHE, HTERRBREHZ FHA, BELN TR, A=XREHEHFS
#r . XA FEEFENL SR ER, EHLL, FRRKHBARLE, B Mb 4
A7, IE AN AR AR B S G /B BT (Erichthonios ) AREE, J5 & BB Ik HERTIE
15 SUE R FERSIAS S A B FERIR S T AR M AR

MEABRZIFEENL LK “+4 £ K" (naissance autochtone), 227 T
HFREAMHEEMRILZ AR ZRE KB RE R, HiE OFHX—ER
PR B E H Tt B ARl /B &4 (invraisemblances ), TEFRFHES
EAT A “WEER, EESYTHNEXRFRI T EENAS AL E5EA
2R ENEARBERANMESE, IR XEEREXHE~MERP KL,
BRMNEBRAGTF—HAFA, A FEATHEENZBER T ACE TFHE,
HRREME ISR RN IR L NGB XEERAT R, BR4 B ABTUE
FA A E , AR AR FERE TR, AR R R FE IR AT A A B
AERMEHEA R E A ERE,” @

[22] Lycurgue, Contre Léocrate 98—101, X B.5| i T . Euripide, Erechthée fr. 360 Kannicht (=
14 Jouan-Van Looy); X— N E A (8% Praxithéa Fri 32, iR, XEAR, Sebillotte-Cuchet Xf
HAHBEREFHLR, B V. Sebillotte Cuchet, “La Place de la Matemité dans la Rhétorique Patriotique
de 1' Athénes classique (V°-IV° Sigcles Avant Notre &re): Autour de Praxithéa” , éd. L. Fournier-
Finocchiaro, Les Méres de la Patrie: Représentations et Constructions d’une Figure Nationale Cahiers
de la MRSH 45 (2006): 237—250; [FlE$Z I, G. Sissa & M. Detienne, La vie quotidienne des dieux grecs
(Paris: Hachette, 1989), 238—245,
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HHRBHEHFIGERY: HINERAMKER oo

3.2 WEMNEMEREMKBRNY (RERESH)

RMAEATTRI S AR, REEBHINE L EREKRERTBIRMNES
BT B “HIEEE” (mbthos) J’%E’Eﬁﬂ@ﬂ?ﬁﬂf]ﬁﬁ BRAT M SCALSE R 22 (B B ST
T—FRBRABR R, SEhR b, X HAERI BT ISR EL, ERWUEHR
¥ B — R A BSRIB R AriE , M 1832 T B BRI B LT K MR 2
Z TSR E B HE T 5 7 “fEEZ M (dea ex machina) KOEEZ A, HEFEE
BT LI A RN EE . MBS AR B L Z R A R IR
A, T REIP T AR EATEEA R FENZNE. DHER
FeSLE T RIFA =L, R TIRARRSE T B b B R, t T 1 e S %
A HERLCBMARNAIBAEE WFE RUEE, HFEZRREIBIE LRI
2, BE, MiTNACEES R SIS TR LM R B A 44, Xtk
R A, b S XM MMM T, I8 E TR ETIH,; 8BS,
LR TS W AR E N LR, EESETHMEER h 2 RunE
Blakfinmme, *

BB S R B IX —TH, S E U R E TR S H &
HLJUIR B A E A G M XGRS TR A xR B gL, AR [8]
TAEITHHFRE, IR MR, ERm TR RNBER, X5
L BRI F 24 B A 7E T4 A 3K SR Je R BT et Jd BT B30 . AR R &R T
AR T XMMURER, BEREEE L, BANES LIrRENEREMTE
WS “guEt it (hic et nunc) 7E3UAL St KBk AT R BLAIXE B MR I 2 6]
MXER, BRFT T —BEEEERXE, RENIT IR BRIER TR
ST SRR 0 SR R T — R E R — T, S EEHEEK
BRYHT B E AT MG/ BAECE (mythe) ” BHBAZ, L AMTEBI THIBEE
BARIAR, LA RAENTORT 422 SERE| EEZ B AT FRBIRFNE B 5
— T, XA R EE, RATEES “JEIR 52455 M E " (Erechthéion) i)
BT FEMA, 33 JE M e B P SR B TE B RK AR AR Z BT B BT A PR BR A S T LR e
M FEEHMR, SERARERNHE, RESEILENRGMER SHAMN
BWRERN SHENEROSM, NTIRKAEA FIRB I ELN =X E KR
BB WK — M = U ATE T T, BRI A A —— BT AT

(23] BREEBHERMRREER, BERABCDHEN, 8% SMNBEFEMERIRE R,
% FX —HAZF AR, LR Ch. Sourvinou-Inwood, Tragedy and Athenian Religion (Lanham -
Boulder — New York — Oxford: Lexington Books, 2002), 414—422,

[24] Furipide, Erechthée fr. 370, 55—100 Kannicht (= fr. 22, 55—100 Jouan-Van Looy); X{{} %
A-JEER A G MER MR E LU R FIE RFMZIEE, 2L S. Darthou, “Retour 2 la terre: la fin de
la Geste d’Erecthée” , Kernos 18 (2005): 69—83,

17



U1 COWRIE 02/2016  >>5>3>555>>

FEREBRTRE 2 EE, XEEREVERHERZS, SEESHBTHML
R—i, REGERIPTR FRF KRS LR SE , ERRA KRB RITHF
REXHFTENERERES B ZER, ENEEAE. SdREREHIE
BWERERMRINFEFXEER, A RENFERI TEASFHASHAEL L
WA, ERTRINE; HEREAKRKFRARET, ERTERAXFEY
HESEREEX EREE,

LN R RK R A AR BB AR AR A, X (R S R ARG M, R B
HFLHNEBAETRECHEESNETFHE, BXE—FTF, BARREES
LR AE B BRI ARER. FESSEARHENG R, HERERERFF
A (les poetes méliques) AF & , W ESHLZ R LS, IR D LRI RN L
%, EAGR T BHRLHMARIISE, ERERA 1 b, AMTHRERELRE
B E . EXRFRELT , W THMA-Z B BEATHN 7B SR 4 41
F, BB IR RS EARR BEGIBNET : RICVH, HFEEME,
HAMULER THERCEN L, FEREATERNZA BEFHRE, BERXH
HEHEEM IR F, TR 7 XA IRl R AT ER
ERRUBEE , XK , B RERH M BB BEL G S R T X R RpE W S, X
— B AU RN BB, BERE ik B C WBEEA 5
AR WA TREXERMZ AT LLUBIZAE SRR , B Y SR IO, ARy
I A B HoAt e A 50 RRER SR WS 57 A LU R , VR SIS i KA, LA
R EAR L MRS R AR . IR ARBI AN IE2E S WA EUR
P “JR/R” (epideixis) FARBLIER, AR A LAHERELE L, “ ERIEXH
—PRABAB LN EROZH SR ERA L, MENBHRERETHSE
Btk, ERESHSIMZRELEAEMK ERTIH, FRIEERS AR
HEH A B ZRRHR, B “MET " (hic et nunc).

3.3 HHBRILEUERY (RETERLH)

B 45 BRI R R P OB T LR B TR, AR R, X Hif
B —FE ERERS , T A6 X228 T DHE0R EHE S SR E
MBI, Wi R E T AWR? HEAERREERERT XF, IR
R B 0 AR TR E BT S A SR I, FEAR S a0 Rl REROIN AR (K EE A
B REERGR S b, NRAE T A% SIREEHIRMENEEIIHRTES

(25} Lycurgue, Contre Léocrate 102—104, X EX5| f T : Homere, liade 15, 494—499, “ff 5"
g Sy 5t vy AT S A IR - S5 B R 484K, L Aristophane, Grenouilles 1036, 1E 0 i BB &R 89
IR, 2 0.: Isocrate, Panégyrique 159, 7E Latacz Bl B jIEE #, T4/ EHITIE T A XK
W RS LB BB AE : ). Latacz, Troy and Homer Towards a Solution of an Old Mystery
(Oxford: Oxford University Press, 2004),
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EREMEOFRIERS: ESEEMMIGIRE oo

S “H AFEHLITE (poietd héma kai kritikof ) RUEH I, FESUACRE X, F 0302418,

B B EIE R E T A

FEIT R HEFROEEE — AR BEINESRE, R (BRI
#LARF Y Epithalame d’Hélene) , Frfidg A b — 7 i /) 45 T SC2£ A SCI R A T3
AT PR E R T . XTPIEMIRER K, BN E T "B
(idylle), (HXFh 3 BUUR B T —4~ “EXREEZNERX" (Frli); BAXE
FERM AR AR T AAFLREER, BEHLUEFL K (hyménée) BITEA
W XMERBRITHEILKANSTENR L, F=1NEEGS, i—HER
LHFTE R A BRI ERSE, KRB LR — B B EF R SCER T
FrETHES L, HRBTEER R 8t Rk LR R PGS 8, &5
W EF I\ ZWAXIERREAR T, 5548 (Sappho) QLT — & 4 A AL
(épithalames) I RFIRSE , FEAF B X b, i A BUF AU IEALBEAK (hyménée) , SE%E
SRR, SRE R EFR, FARBRIT AR T, 81 RN R I IR BT HE A
AL AR, i, ARFEREEE, B R BT OB EALS
) B R A8 SR (R8P 35 . e AR X BABE H A SR B RS AR Y 55 T 4R
BB L, BRRA/ME ‘BB (macarismos ) TER A BE KT« “2i8
AT RRIR ! {3 T (i L, IR S B A AT .

MFERIM A KRFE , [FlHT S BB A4 2 45 (Emile Benveniste) A % “F ik K
3% B " (appareil formel de 1’énonciation) BER1ES 2, AR N FEFEIR N .
— 71, A SCAREARERE TS T ARR R” RRITE, SXWKE T ISR AL, Xt
g P9 57 KT A B AU IRATS LA T A B 04835 Dy 5 LA B el 1 51 1 39038 B ) SR B
“Hr " (arkhaia) Z 1 WNItS AEN S, i 2K RN S ST SR IMT A K
Hed, SR T ik /403 (histoirefrécit). ™ 53— 7 T ARSBAEAL B RGK —
RS, T2 AL E T FRER THRME E, B, ey
PR R, I IR IEE IR AL R ER L BRI L R RATH K
T, FEERE E KT (Burotas ) i1 758, G015 F— MR b 280, 75 T B9 OB
AEN, BREFHEFE,; RITEEAGEREEN W HH L (5 22—25
TYREE “RE” 5 “IEIE” B G IR BF A M FET, #EE0R 5 XU
HRE Rk, ‘

b, SEAL AR AE EHERKIRIBR T, JFFIPAE “ LT sh AR IR (55
3847), Mt iX A4 AL T &2 £ 5 (maitresse de maison), MK BT

[26] Théocrite, Idvlle 18, [F) i 2 (BIR. Hunter, Theocritus and the Archaeology of Greek Poetry
(Cambridge: Cambridge University Press, 1996), 149—161 ({4} .

[27] X “Hs/E" 5 EE" ZEEH, R SR RS (RITR T LA7EE &
SEHIE SRR T, A T 2R, if 2 W Calame 2005: 14—40,
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M AMIEROEEBRBERSE R, X—SEKNEIENT ESEIAAH
3k, XTI ERE AR, ROVTH AR — IR BT, ks, %
i B HEAS A2 2 B A 3 893X — #9S B A, 48 W AR LSR5 i — MY
X, XMUAR B ERGHRI TN T RAEEW AR N2 —AFh “ab&”
(parthénos ) ——HICIZIEAEANRE K . Fl—TH Bl =0k it | A g
R — A R T R 55 , WAL R AR BORRTE TR 2R (3 5747)
BE RS LVBRRE R, i E R B R AR TE L TaS, 57
LB L L (Létd courotrophe ) s SHLABMAT TP 2, Bl {3 2 2k ekt 4@ A
KERZ, MATHNREMIIKEK R, EHE - AREH RN MIFEZE,
HABRRMERNHEZ K, BE, ALUBTRER, A T ISR
2 H) B O A ) o8B (Hymen 6 Hyménée) ”, F M3k “HEBR” (deixis) B,
B — 7o, SO WAFLEAL, R O SEH , BCATKB R RARE , TEHAE
AR B, BZERRRE R, PR DX, FERE UL B T, R
A By SR A N ST TR AR B BN R — R, TERFIRAKIB R it e
(hic et nunc), 38 [ T GR{GRAI KB ANSRERETEM, BRI MEZRS T 1K
By BRI LT SRR LT, WSS RNz A, lad g LA
B REEER, MR B T TRk, HAWBEE WERLE, RS WATFHR
A IEBAZ 8] = A= s R)_E S5 40A FIEEES , USRI E k&
BAR R, th 15O U T ARIRE , IR M3 W EIAITHU M , 1L R K
BB AA G o FEXBE— D BURME R TP it B (R B 35 SRR Bt 2
1), S — AFR “FATT” BRER T AR FTEABLR) “Hifi1”; WS, R R
AR AR, IR E & FAGRK R T, IMER W Z L 5
HhSERR M SRAG N ST, AR WA S 2 HEN T, R4, X R BB e R 3R
AT — el B R it 55 b o (IR AGE SR, — RO Yk i 4 A ) 2
— 7T, QSR b — TR SR I B AT AT A AR , LA R bR B R ) 04
FRPEFEEE “ara” , TATAT LAE BB ERFIRER A BRSO, XA RF K ERE A T2
P Lk B PR 30 R a7 B L RR GG B A IR T AT R e . AT T A HERE
2, 0ot B Ab i Bk SRR A VB A0 S AR P ST TR R ISR B 2 Y
A TATTRT 3 ARG IG T LR B I AR XS F i : FE8) % — i (Ptolémée
1 Soter) Ffh %8 ={EFE T A E 4 (Bérénice) , XV FE T RBEMILIFGEANA

28] A XM IEEH TREMBNIELE T, 5 0L Ch Delattre, Manuel de Mythologie
Grecque (Paris: Bréal, 2005), 185—222,

29] XTFHETHBEIGRFROZHERWNIERRE (deixis) WIEH%, EREZOIR.
Calame 2005b,
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BREBERENFRIEAY: BIMERRTIGIRE oo

BT 5 8 Bk SRR eh . PO —T5 T L 5 R AR ITEE 3 BTRAT R /ML
X—RBRERREN], W TRRBEEKEEEEENPRERME, “hElR”
HARRE 2% XHKESENFRE I Z, EEASES, WA T
VOB AME G 7 B UL RE 282 (anthropopoiétique ) 4EFF A FEL K &5
B B LA SSEER . AR, FEA MR AR /MR B, SRR T BFEAT I R I L
—k, RABWRRESERKBREEEMIIY N, XFREERE LA EERTL
BrEACWRZ P, FRE, thanGASRYERT 5 55 8 ) (Daphnis et Chloé) iX &
N, FEFF A BIRHRE DA T8 — AFRIIBGR : “TR” . FESERTUEHTS (Lesbos)
T —RFFEES T REIPEE LEREBEEHENSEE, FRELZHAEC
1E T X — DR BR 45 7 <44 < (Nymphes) B 1E, @1t “FERIL " (ekphrasis)
MR, EFZESERZEHNGRERA 7R, FURERFEZHGAME
PHIRRBEEY . X -RAMNG R FEMHE T EWEGRNIERYE, FRN
BE NGEFERAT A 4 R BT B R d it L IRAME TIN5, R
T (Bros) . T2 M < (Nymphes) DL X & 44 (Pan), S FTE EFiis , A
XEBRES O TSR RERR BN G | AERE I H SR Rk
BERALT”

4. BHME: SREARMNRXERIFES

FATT U R PR E LA - BERWIRE, XA ETERIEAELET
AR S 5 s 2 Tl AR A B X L BIXTSE, fh7E “Bl-E” (vrai-semblable ) [y
BE FSIATRGRIN T8 “&L” (comme si) HEE; HE XM IFE ST ¥ KK
Ja HE “3E” (mbthos) AT “¥E15" (pldsma) Z H, 1 M4 B EHRVE A 7 50
HIANFE . {HSEBR E, 7F “#E” (mathos ) Fl “#23% " (plasma) (AT ZSHEZR A, [T 52
MMUEFEZE B NYRAT R, WRIBEELIETEHE AL LLAARPE A l:tﬁ[‘?, BT 557
3 B AT (Asclépios——h A i B Z A, b ik AaSFEIREE 1 2K T Ay o i ]
REEE A, #iG T Z#H 2 2T AR % B T B (Proitos) ML LAY, B0A
EVA T MEFZEHE (Trézéne) H AT B 587 (Hippolyte); ZERETES - B HE

(30] X FiX—WH, £ LR, Hunter, Theocritus and the Archaeology of Greek Poetry, 163—166
Freg B Z AL LB RIMIIE X . TR 5 R0 10 Pl R Bk P g B R B b i 1
[ £ WM. Payne, Theocritus and the Invention of Fiction (Cambridge: Cambridge University Press,
2007), 49—91.

[31] Longus, Daphnis et Chioé, Proéme; % W, Cassin, L'Effet Sophistique, 507—512, L4 X A. Bierl,
“Der Griechische Roman — ein Mythos? Gedanken zur Mythischen Dimension vonr Longos’ Daphnis und
Chloe” , eds. U. Dill & Ch. Walde, Antike Mythen. Medien, Transformationen und Konstruktionen
(Berlin — New York: de Gruyter, 2009), 718—733 (6T “HMiiffb i fEpc¥/ MEB B MMER ).

21



3L D1 COWRIE 02/2016  >>3>553>>

A T M SRt AR PE 5B 37 (Stésichore ) XA BIRFA , BLEBIEY)
B3k B %3537 (Polyanthos de Cyréne ) FIHS 5o i 2 B A9 3T3E 48 1% 37 ( Staphylos
de Naucratis ) SXEEFI LT SR 5. BRI, DA 55 5B R 24 Ry Rt 2 ) R TIR e
TS F SN TR HEER 28, HE AR ZE RS (Hécube )R AL T 18, BB R T S,
MU , BRI R, WA BOCE RBAEEN R I ; SERKBUR T
WARE F IR RN , IE R LR UG IA T T AR LE R S S Rk, BTIR
LI ER B R R I T AR AT, T TR WS R T . MR BRI
KB — ERIRFERE, IFEE T FRATE L U A / 18 F M B R H A 1 1 R A
MEMRE, XA/ BEN, MU asEH R T E 7 A CHER, X
OO TERE R —FEE R R R R, U EREM INEREIER
o FAEMEISH AT M, WAE T ORM BHEE 5 AR SR
WIEE 2 BRI — MR G, PIERE , BA M4 Tar g,

YEREEE, RATER ORI R, HEEI 1 H8 Be— T 4 T BT Ml
iR A, AR R A8 RO AR A S R BT A T ARMR AT BN skt
TR ER AR B SEAG 7 Al T AN I 200 0 3 At X 3 S it o 2 i T S —TE 5 7
X 55— FSUAR A S 2 0 A BRI SR TR AT [IARHE 0 T M AR & P D i IR P, 7
XAE—RPEEZ A, Rt B2 00 f R, KT D3RR Xk (i
BIIFARRES AR, R E AR, RaZZ 2 HEm ELAERR
MMM AEXERZWBIIEAEW, XFETUEATIH X F L 3eA F
SO RAHMERF T T o BB TH R0 # EVE R SRR BRELERUR K B
Tt R o, NEEUFER A m I i A h X348, —
i, XA R ETRER, WRABEN, M a5 T, IR —
RS Ji— 07, XM R BT HER M S0 BIFE (po(i)étique) FE X, BEH
BT A ESENE B, R T —FEMEER, B TAR, B
WE QAR RN ERERTEAR ZARMENEIEZ T HFFsE CFEMIT
KR FRZRSE LT, BRAX TEWHERA 3 HHEW % (auto-
référentialité) FIWTH , LT b A id B f5 BURSCA 2 U — R

WX LA FE K A RS FF B SE B H , TRIESCE IR A P B & R
1%, ERMEA¥E X L—HBHItH R LR EREE F—XR

[32] Sextus Empiricus, Adversus Mathematicos 260—262 & 264—265, 7315 | H T Stésichore fr.
194 (IV) Page-Davies, Polyanthos FGrHist. 37 F 1, L1 & Staphylos de Naucratis FGrHist. 269 F 3,

[33] HTFABEHIESHFERBHELME, 2 RELFTHICE C. Calame (6d.), Métamorphoses
du Mythe dans la Gréce Antigue (Genéve: Labor & Fides, 1988), AR —A&JEH L AR E/E: R. Buxton,
Imaginary Greece. The Contexts of Mythology (Cambridge: Cambridge University Press, 1994), 9—66
(trad. fr. par M. Wechsler-Bruderlein: La Gréce de Iimaginaire: les Contextes de la Mythologie [ Paris:
La Découverte, 1996 1),
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FILIERBH] ( “poiein” ) FTERIMMANE
(BzmE %58 8

o BESIFA XK

comme si ¥l

le vraisemble {LIE/:BE

la vraisemblance ML ELVE /8 HA

le «vrai-semblable»  “{l-E"

la «vrai-semblablance»  “fU-E "

invraisemblances JEIE /BHEME

mithos B LATRTEIE MHIE AL UL BAGECE W, F5%,
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The Poetic Pragmatics of Greek Myths:
Referential Fiction and Ritual Performance®

Claude Calame

(Ecole des Hautes Etudes en Sciences Sociales, Paris)

Abstract: In ancient Greece as in other traditional cultures, narratives about the heroic
past we are used to call “myths” would not exist without ritual forms of delivery. From
Homeric poetry to tragedy, the Greeks knew and sang generally in a choral way different
forms of poetry. The performative aspect of their enunciation and the metrical rhythm of
their delivery made of them not only collective acts of language, but also cult acts. On the
base of a few examples, the aim of this article is to explore the pragmatics, through emotional
and esthetic effects, of such narrative and ritual forms of heroic past, and to defend, between
factual and fictive, the notion of “referential fiction.”

Keywords: Pragmatics; Fiction; Myth; Poetic Performance

Notes on Author: Claude Calame is Director of studies emeritus at the Ecole des Hautes
Etudes en Sciences Sociales in Paris (Centre AnHiMA: Anthropologie et Histoire des Mondes
Antiques); he was Professor of Greek language and literature at the University of Lausanne.
He taught also at the Universities of Urbino and Siena in Italy, and at Yale University in the
US. In English he published The Craft of Poetic Speech in Ancient Greece (Cornell University
Press 1995), The Poetics of Eros in Ancient Greece (Princeton University Press 1999),
Choruses of Young Women in Ancient Greece (Rowman & Littlefield, 2001, 2™ ed.), Masks of
Authority. Fiction and Pragmatics in Ancient Greek Poetics (Cornell University Press 2005),
Poetic and Performative Memory in Ancient Greece (CHS — Harvard University Press 2009),
Greek Mythology. Poetics, Pragmatics and Fiction (Cambridge University Press 2009).

In the movement of the second sophistic, at the close of Antonine rule, the
sceptic philosopher Sextus Empiricus offers a seemingly modern definition of myth.
As a presentation (ékthesis) of completed (gegdnota) and therefore real actions,
history (historia) is seemingly opposed to myth (mithos), which refers to events
that have not occurred (agéneta) and are therefore “mendacious” , If truth be told,

the apparent structural opposition between history and myth, and by extension

[34] A first French version of this paper has been published in F. Lavocat & A. Duprat (edd.), Fiction et
cultures (Paris: SFLGC, 2010}, 33-56.
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between factual and fictitious accounts, is immediately complemented by a third

“

term: pldsma; that is, fiction in its etymological sense: from the Latin fingere, “to
make/fashion” , which corresponds exactly in its literal sense to the Greek pldttein,
“to mould/shape” . By way of mimesis, “fiction” stands between “history” and
“myth” in that it refers not to an account of events that have not taken place, but to
an account of events that resemble those that have taken place. Originating from the
“as if” of fiction/fashion, the plausible would thus be associated with the truth (of
3]

history) and sharply separated from myth, which is false.

1. Fiction as Representational Po(i)etics

Yet, despite the new placement of its constituents between pldsma and m#thos,
the notion of narrative fabrication is fundamentally equivalent to the Aristotelian
concept of the art of poetry. The tékhne poietiké is styled as mimesis, as the art
of representing dramatic actions in verse, be it in tragedy or epic poetry. Here, in
contrast to Plato’s forms, which in his own conceptual interpretation of mimesis the
philosopher decries as facsimiles, tragedy and comedy are based on a miithos; that
which is perceived in the classical period as “effective discourse” is understood in
the P?etics as a “configuration of actions” (sénthesis or sistasis ton pragmdton),

" B8 Narrative fiction/fabrication is thus conceived of as verbal

or “intrigue” , “plot” .
representation.
1.1 Between Poetry and History

Still, this Aristotelian conception of the art of poetry is purely narrative, for it

[35] Cf. Sextus Empiricus, Adversus Mathematicos 263-264; for latin parallels, cf. B. Cassin,
L’Effet sophistique (Paris: Gallimard, 1995), 481-484, on the distinction between fabula (tragedies and
poems), argumentum (false, but similar to the truth), and historia as it occurs in narration, especially
in Quintilian, Instituto Oratoria 1, 8, 18-21. The impact of the “as if” of schematization and of
representational and discursive fabrication on the very establishment of our knowledge in the domain
of human sciences has been shown most notably by S. Borutti, “Fiction et construcnon de I’objet en
anthropologxc , in F. Affergan, S. Boruti, C. Calame, U. Fabietti, M. Kllam, F. Remotti, Figures de
Vhumain. Les représentations de I'anthropologie (Paris: Editions de I’Ehess, 2003), 88—99.

[36] Aristotle, Poetics 6, 1449b 2427 ( “tragedy is the representation of an action that is noble
and completed by means of language enriched ...” ) and 23, 1459a 17-21 ( “narrative art” , mimetic art in
meter, consists in “creating dramatic intrigues like in tragedy” ); on the specific meaning of m#thos in the
Poetics, see 6, 1450a 22-23 and 29-34; cf. P. Riceeur, Temps et récit. Tome I (Paris: Editions du Seuil,
1983), 55~84, who analyzes in detail the interweaving of méthos with mimesis as poetic configuration, as
well as J.-M. Schaeffer, Pourguoi la fiction? (Paris: Editions du Seuil, 1999), 42-60, on narrative feint in
Plato.
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explicitly excludes not only all the aspects of Greek poetics that relate to musical
performance, but also the mélos, which encompasses all forms of poetry associated
with ritual practice.”” In this model however, history still has its place, albeit
antithetically! We are all familiar with the juxtaposed words of that sentence by
Aristotle, so many times asserted and commented upon: “The poet’s task is not to
relate what has happened (@ gindmena), but that which could happen either likely
or inevitably (kata to eikds é to anagkafon). Indeed, the historian and the poet differ
(...) in that one tells what has happened, the other that which might happen. For this
reason pbetry is a more philosophical and noble pursuit than history. Poetry speaks
more of the general, and history the particular” .*® Have we thus returned to that
reassuring binary opposition? Factual accounts on one side, fictitious ones on the
other? From this perspective then, history would convey the facts, characterized as it
is by the particular, whereas poetry, because it stands on mythic foundations, would
find itself placed alongside fiction.

In reality, the distinguishing criterion is more subtle, and is not based on the
account’s measure of truth. Fact does not stand in opposition to falsehood. Rather,
it is contrasted with that which is likely (verisimilar) or inevitable, along with
everything that the art of mimetic fabrication entails. And yet, as I have argued
elsewhere, the now canonical distinction between (dramatic) poetry and history
that Aristotle contributes to the subject, is never mentioned. While the traditional
distinction between rhythmic composition and prose might not differentiate the poet
from the historian, the former can nevertheless describe events that have happened
(gendmena) and are the latter’s purview. If it is true that the poet’s art is mimetic, if
his role is in fact to produce (poiein) actions, nothing prevents him from including
within his narrative any happenings (gendmena) that are of a verisimilar (or likely)
or possible nature. If the retold events comply with the two criteria of the mimetic art
of narration, then the poet and historian’s relative spheres can intersect. As such, it is
the very process of poetic composition and creation that would render the distinction

we try to draw between factual and fictitious accounts blurred and permeable in

[37]1 Cf. F. Dupont, Aristote ou le vampire du thédtre occidental (Paris: Aubier, 2007), 39-77.

[38] Aristotle, Poetics 9, 1451a 36-b 11 and 145162732, which can be read in combination with
my commentary, C. Calame, Pratiques poétiques de la mémoire. Représentations de I'espace-temps
en Gréce ancienne (Paris: La Découverte, 2006), 61—64; see also B. Boulay, “Histoire et narrativité.
Autour des chapitres 9 et 23 de la Poétique d’ Aristote” , Lallies 26 (2006): 171-179; on the relationships
between pldttein and mimesis, cf. A. Ford, The Origins of Criticism. Literary Culture and Poetic Theory
in Classical Greece (Princeton — Oxford: Princeton University Press, 2002), 229-233.
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the eyes of the Greek poeticians of the Classical period. From the Classical Greek
perspective, it is the role of the verisimilar or likely and of the possible, if not the
necessary, to transform fallacy into truth by means of poetic fabrication; a truth that
is not necessarily of an empirical and factual nature; rather, it is a truth that attends
every “mythical” narrative, from Homer’s epics to Athenian tragedy, where heroic
epic achieves its final form.

1.2 From the Plausible to the Politically Useful

It is fiction as craft that is the agent of poetic and mimetic transformation. In
Aristotle’s restrictive narrative perspective, it is the representational poiein that takes
the shape of the configuration and organization of events (sinthesis and sistasis 16n
pragmdton), of the miithos as narrative intrigue. Yet, although this understanding
of narrative logic does not appear to imply the pldttein of the narrative process,
the noun extracted from the verb is already used by the elegiac poet Xenophanes.
Critic of Colophon, sage regarded as “pre-Socratic” , the poet anticipates Plato
by a good century and not only in regard to poetry; indeed, he denounces the
theologian poets Homer and Hesiod for attributing reprehensible acts to the gods.
Yet he also condemns the telling in symposia of epic tales featuring Titans, Giants,
and Centaurs. What allows the wise poet to condemn the “fabrications of our
progenitors” (pldsmata tén protéron) is not the monstrous, and therefore unreal
chzracter of these pre-Olympi;lin beings, but rather the fact that these accounts
contain “nothing of use” .**! At a banquet then, divinity and joyful men (heroes
implied) should be sung of in wholesome tales (/6goi) and praise speeches (miithoi)
that will thus uphold their good name. While the term mithos is here used in its
conventional sense as argued (and sometimes narrative) discourse with a strong
pra[gmatic dimension, the use of the verb humnein refers to the poétic and sung
quality of laudatory tales that are a requisite of ritual banquets'™. As we will see, it
is through poetic means that the “fictional” account acquires its pragmatic strength,
in a function that is both political and social.

Yet, when choosing a narrative meant to illustrate an argument, verisimilitude

1[39] Xenophanes frr. 15 and 13-24 Gentili-Prato; on the affinities between narrative modeling and
the poetic poein, cf. C. Calame, Mvthe et histoire dans |'antiquité grecque. La création symbolique d’une
colonie (Paris: Les Belles Lettres, 2012), 47-49 as well as C. Calame, Poétigue des mythes dans la Gréce
antigue (Paris: Hachette, 2000), 38—42.

[40] Bibliographic references available in C. Calame, Mythe et histoire dans I’antiquité grecque.
La création symbolique d’une colonie, 48 n. 44—45.
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together with usefulness as a criterion has also had a determining role in philosophy
and all forms of rhetoric up until the second Sophistic. The teaching of rhetoric
relied on it for preparative exercises, and it is these Progymnasmata that Aelius
Theon presents in his manual. Reserving the term miithos as a designation for a
fable of the animal type, the Alexandrian rhetor simply identifies traditional stories
featuring gods and heroic figures as tales (diégema). In order for the fable to be
suitable for rhetorical discussion, it must be the object of the young orator’s creation
(pldsai); he will draw from stories collected in the written accounts of the ancients,
or from those transmitted through oral tradition. Even if they are sometimes false
or impossible, they may still prove convincing and therefore useful (pithana kai
ophélima). The same is true of stories that are muthikai diegéseis and seem to us
to be “myths” . If they appear to be false and impossible, they are nonetheless
subject to criticism as regards the protagonist of the narrated event, the event itself,
its location, its time period, its outcome and its cause. If the account of Medea
sacrificing her children is not convincing it is because of its implausibility and
unlikely character (ouk eikds) in regard to the different parameters indicated above.
According to the rhetor, thus does Herodotus proceed, as indeed he does when he
interprets the Egyptian doves that the mythic story presents as the origin of the
oracle of Dodona as young Theban women; so too Plato, who at the beginning of the
Phaedrus connects the figure of Boreas pursuing Oreithyia to the north wind that
pushed the young girl over the cliff as she was playing with her friend.""

The procedure for restoring the pragmatic dimension of the protagonists and
events of heroic legends through verisimilitude is ultimately offered by the historian
Ephorus as early as the fourth century BCE. For example, the historiographer
associates Python, the serpent said to guard the original site of Delphi, with the
brutal animalistic nature of the individual, and the giant Tityos with the unjust
violence of a primitive sovereign."*”' Several centuries later, Plutarch makes it very
clear at the beginning of his biography of the legendary Theseus, founding hero of
Athenian democracy: when approaching the distant worlds of the heroic past, worlds
that are known to us only through the writings of tragedians and mythographers,

it is necessary to “purify that which is fictional (10 muthédes) by subjecting it to

[41] Aelius Theon, Progymnasmata 75, 9-76, 16 and 93, 5-96, 10, by reference in particular to
Herodotus 2, 52—57 and Plato, Phaedra 229c (a mutholégema conceived as alethés!).
[42] Ephorus, FgrHist. 70 F 31 and 34 cited by Aelius Theon, Progymnasmata 95, 23-96,4.
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a discourse that is rational (Iogos) and by conferring upon it the characteristics of
historical inquiry (historia)” . The author of the Parallel Lives leaves no ambiguity
in the approach he profers: one must travel through time performing an inquiry that
will approach past events through the medium of likely discourse (e‘ikg‘s légos);
verisimilitude for the narrative, and political usefulness, in the larger and Greek
sense of the word, for the propounded heroic model.

1.3 Myth and Truth Value

In Aelius Theon’s manual, among all the legends presented to the student of
rhetoric as materials to be discussed in discourse prior to their use as examples,
the measure of truth of the account itself is never doubted. The historical reality
of cruel beings such as Medea, Python, or Tityos is never questioned, despite their
monstrous traits and actions. In fact the same was already true for Thucydides, who
in modern eyes is nevertheless perceived as the founder of I’ histoire événementielle,
or at the very least of positive history. Minos, Pelops, Agamemnon, and Helen
are the very first protagonists in the Hellenization of Greece and the maritime
expeditions that sought to extend Greek power over the Aegean Sea and its oriental
coast. Admittedly, we owe our knowledge of these foundational events to an epic
tradition, to an oral tradition that often bears the name of Homer. Yet it is a tradition
that provides cues for identification and proof (tekméria), as do the signs (semefa)
that are written into the landscape of cities now in ruins. The role of the (unaware)
historian is to then submit them to an examination (skopein) that allows him to add
confidence to his discourse.

This historical space is not characterized as a realm of myth, nor even as that
of heroic legend. Rather, it belongs to the sphere of the archaion or of the 5 pdlai,
the “distant past”, the “times of old” . For that matter, an ancient commentator
of Thucydides did not miss the opportunity to label the prelude that leads us from
the incipient origins of Hellas to the eve of the Persian wars as the “archaeclogy” .
Transmitted through the poet’s songs or through the discourse of logographers
(such as Herodotus) who intend their work for a puf)lic audience, subjected to the
critical eye of an author composing a suggrama (a simple treatise), stripped of any
“fictional” (muthddes) content, these palaid and archaia are associated with an
historical and factual reality; but this historical reality is refashioned according to the
principle of verisimilitude. We all know the conclusion: “Perhaps when rehearsed,
in the absence of fiction (muthédes), the events (ta gendmena) will be less pleasing

(...), but it will suffice that they be useful; they are rather compiled as a possession

29



3L D1 COWRIE 02/2016 >335

for all time than to be recited before an ephemeral audience.” ' Although it now
belongs to written composition, once again the persuasive begets the useful. If
the historical reality of the Trojan War and its illustrious protagonists is never
questioned by Thucydides, it is not only because the deeds of heroic times belong
to the community’s history, but even more so because they constitute the origin of,
and the explanation for the present. Like Minos’ first expedition in Cretan waters,
the Trojan War signals the future Athenian control over the Aegean Sea; it thus pre-
empts the direct cause of the Peloponnesian war, in the present moment of historical
writing. As we will see, this etiological and pragmatic relationship with the present
applies to the entire cohort of Hellenic myths which, in our adherence to an entirely
different belief system, we associate with the modern category of fiction.

Let us remember that in the fourth century, the master rhetorician Isocrates
resorts heavily to the great heroic epics that are the foundation of Greece as he
knows it to legitimize claims for a new Athenian hegemony: the time of Heracles
and his descendants the Heraclidae, the Trojan war naturally, but also the Persian
wars, which with the passing of time now belong to the palaid of the forefathers’
tradition. In his Panegyric, a work that praises the historical virtues of Athens, the
orator even goes so far as to posit an incursion into the ages of the gods. Indeed,
the oratorical praise of the most ancient (arkhaiotdte) city of Greece proceeds from
an allusion to its origins; in its claim to panhellenism, the foundation of Athenian
civilization coincides with the first intervention of Demeter. Welcomed in Attica
as a result of her search for her daughter Persephone, the goddess of the milled
wheat harvest bestows upon the Athenians not only agriculture, but also the hope
of a better life and the promise of happiness in the hereafter via the initiation rites
of Eleusis."” Can we question this account? Should we challenge it? This tradition,
very much alive in regard to these arkhafa, is supplemented by the honors that other

cities continue to bestow upon Athens in memory of Demeter’s benevolence. The

[43] See in particular Thucydides 1, 1, 2; 3, 3; 9, 3-10, 3; 20, 1; 21, 1-2 and lastly, the famous
passage in 22, 4, in conjunction with a few of my comments on the subject, presented in C. Calame,
Pratiques poétiques de la mémoire. Représentations de I'espace-temps en Gréce ancienne, 46-57 and
in C. Calame, Mythe et histoire dans I’antiquité grecque. La création symbolique d’une colonie, 49~57,
as well as S. Said, “La condamnation du muthddes par Thucydide et sa postérité dans I’historiographie
grecque” , in V. Fromentin, S. Gotteland, P. Payen (edd.), Ombres de Thucydide. La réception de
Ihistorien depuis I'Antiquité jusqu’au début du XXe siécle (Bordeaux: Ausonius, 2010).

[44] Isocrates, Panegyricus 26—33; on the use of “myths” by Attic orators, see the many references
and commentaries assembled in my study in C. Calame, “Mdthos, I6gos et histoire. Usages du passé
héroique dans la rhétorique grecque” , L'Homme 147 (1998): 134-142.
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Delphic oracle’s sanction but confirms the convergence between the words that
describe the past and the actions that take place in the present. Ultimately, the crucial
element is ritual practice and its yearly reiteration: “still now” these objects are
shown in the use and efficacious function imparted by the city. It is therefore by way
of ritual practice that the seemingly fictional account (muthddes légos) finds its truth
in its social efficacy and function.

Plato himself — as we well know — does not hesitate to endow the protagonists
of his dialogues with a verbal preference for mythical tales. Such, for example, is
the case of Socrates who, paradoxically, envisions a tale such as Atlantis as not
just a fashioned “myth” (plastheis mdthos), but as a prelude to truthful discourse
(alethinds l6gos); this precisely on the day when Athenians bestow cultic honors
upon the tutelary goddess.'*” It is worth noting that in passing, we have returned
to the notion of a fabricated discourse which has acquired a strong pragmatic
relationship with the present situation via its enunciative circumstances.

The awareness of the pragmatic function of any plausible story, and the notion
of fiction as untruthful, but leaning towards versimilitude, are both profoundly
anchored in the realm of Greek poetics. Must we remind ourselves that it is Hesiod
himself who made the Olympian Muses voice these famous words: “We know
how to tell (/égein) many lies that resemble true things (etﬂmoisirg homofia); and we
know, if we wish it, how to sing (gerisasthai) the truth” . These words are presented
to the I-poet who, grazing his ewes on Helicon, has just identified himself as Hesiod.
These divine utterances are followed by an immediate and dual outcome: on the one
hand the Muses, artisans of poetry (ariiépeiai), supplemeht their poetic vow with the
ritual gift of the laurel branch, thus validating the inspiration which is now bestowed
upon the poet; by way of a prelude, on the other hand, the I-bard does indeed begin

his theogonic song with a poetic praise of the Muses themselves.” Inspired by the

[45] Plato, Timaeus 26e; specifically, see also Gorgias 523a (the account of the establishment
of the adjudication of souls by Minos and Rhadamanthys, daughter of Zeus), or Protagoras 320c (the
account of Prometheus’ establishment of human civilization); on the creation and argumentative role
of “myths” in Plato, cf. G. Cerri, La poetica di Platone. una teoria della comunicazione (Lecce: Argo,
2007), 39-58, as well as C. Calame, Mythe et histoire dans I’antiquité grecque. La création symbolique
d’une colonie, 42-49, 256-260, with references to the abundant bibliography ‘generated by Plato’s
“myths” .

[46] Hesiod, Theogony 22-39; this passage has been the subject of countless commentaries,
among which B. Lincoln, Theorizing Myth. Narrative, Ideology, and Scholarship (Chicago: The University of
Chicago Press, 1999), 3—18 (see other references in note 2 and in C. Calame, Poétique des mythes dans la
Greéce antique, 165 n.23).

(V)
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Muses, the theogonic tale that we would label as fiction, bases its veracity as much
on its divine origin as on the context of its articulation. The pragmatic relationship
between the genealogically modeled story of the gods and the circumstances of its
song is established through poetic fabrication, in the sense of an inspired work of
art."*”

2. (Post) modern Fiction

Yet, as we glance upon this distant poetic (not literary) culture through the
eyes of historical anthropology, upon a culture which the Greco-Roman world
has presented to us in writing, we are compelled in turn to critically examine the
paradigm on which we depend. As relates to fiction, since we cannot identify an
internal parameter that might distinguish fictitious discourse from factual discourse,
it seems henceforth conceded that the only possible criterion falls under the aegis of
the pragmatics of discourse. If the verbal permeability between the factual and the
fictitious is such that none of the discursive methods of enunciation, temporalization,
and spatialization can constitute a determining criterion for fictitiousness, if thus, as
John Searle had stated, “there is no textual, syntactic or semantic property that might
allow the identification of a text as a work of fiction” , then the fictitious account is
but a simple matter of make-believe perhaps even “playful make-believe” ( “feintise

" 1.8 yet, can verbal or visual fiction now be reduced to a mere task of

ludique
mental shaping, for in an often playful use? Through its representational component,
does fiction correspond to the ability to fictionally immerse by appealing to the
recipient’s aesthetic sense, and by satisfying his sensitive interest? Must we then go
back to understanding fiction as mimetic immersion in its representational sense,
probably enacted as much by the one who creates the fictitious discourse as by those

who perceive it?*” Does this mean that fictitiousness is a skill shared between the

[47] In C. Calame, Poétique des mythes dans la Gréce antique, 38—42, I aimed to outline the terms of
the paradox presented by poems that are conceived as being the products of both divine inspiration and
the poet’s artistic ability.

[48] . R. Searle, Expression and Meaning. Studies in the Theory of Speech Acts (Cambridge:
Cambridge University Press, 1979), 65-66; on this subject see G. Genette, Fiction et diction (Paris: Seuil,
1991), 87 (repris dans Fiction et diction, précédé de Introduction a I’architexte [Paris: Seuil, 20041,
143) and the valuable critical comments of R. Shusterman, “Fiction, réel, référence” , Littérature 123
(2001).

[49] That in order to take over in form of questions the proposals made in the study of J.-M.
Schaeffer, Pourquoi la fiction?, 327-333, the title of his book itself takes on an interrogative form.
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creator and the public, or in other words, that the production and reception of fiction
constitute a specific competence?

In this scenario, fiction has only an intrinsic function, that of aesthetic
satisfaction, “as a playful use of the representational endeavor” . Such a statement
certainly evokes the beginning of the Poetics. For Aristotle, poetic composition
springs from its natural tendency toward representation; from his perspective, it
is also on account of this mimetic faculty that man distinguishes himself from
other animals. Manifested as early as in childhood, this capacity for imitation is
complemented by the pleasure (khairein) that, as human beings, we draw from
imitations (mimémata).®” Admittedly, artistic fiction cannot be assimilated with
a suppositional universe founded on the experience of thought. On the other
hand, from neither a rhetorical nor pragmatic point of view, we cannot entirely
differentiate it from other types of discourse which, like in anthropology or history,
also resort to verbal processes of narration, of illustration by image, of induced
imagination through metaphor, of patterning via schematization. As playful as it
may be, the “as if” of the make-believe implies internal and external verisimilitude:
verisimilitude in the logic of the conceivable world that has been created, no
matter how imaginary it may be, but also in its acceptability within a given cultural
paradigm. In fact, plausibility allows artistic fiction to be effective, even if only from
the point of view of aesthetics and entertainment.

However, a simple recourse to verisimilitude is not sufficient. Indeed, if it
is true that “artistic fiction is always embodied in a medium that in itself has a
simulating component” , the implication is that the conceivable world that has been
created by way of this verbal or pictorial medium is related to the referent world.
The same goes for the semantic capacity of any form of discourse wﬁich, by way
of semiotic support, evokes but also transforms referential images; in this respect,
fictional representations could not be considered as “endogenous and endotelic” .*"
The use of a verbal or a visual medium is the reason why fiction necessarily refers
to something that it is not, that its representational nature is inevitable, independent
of any neuronal process of perception and interpretation from which its pragmatic

effects are achieved. Since it depends on verbal or visual composition, its semantic

[50] Aristotle, Poetics 4, 1448b 4-19; cf. J.-M. Schaeffer, Pourquoi la fiction?, 329, for the
citation.

[51] Pace J.-M. Schaeffer, “Quelles vérités pour quelles fictions?” , L'Homme 175/176 (2005): 33
and 35.
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depth sustains itself through reference, in production as in reception.

In reducing the condition of artistic fiction to its contract of reception and
to a playful make-believe, one runs the risk of reverting to the position held by
Fontenelle on the subject of Greek myths. “Religion and common sense have
disabused us of the Greek legends; yet they endure among us in the form of
poetry and painting, in which they seem to have discovered the secret for making
themselves necessary. Although we are considerably more enlightened than those
whose crude spirit invented the myths in good faith, we easily take up the same
logic that made the myths so enjoyable for them; they indulged themselves of
them because they believed them, and we indulge ourselves of them with equal
pleasure without believing them; there is no better proof that imagination and
reason have no business in common ...” .*® Thus does Fontenelle seem to already
suggest the reduction of fiction to a kind of “playful make-believe” : imagination
without reason? Yet, evolutionist primitivism aside, he is conscious that this act of
relegation can only be performed by us, as modern selves confronted with legends
now detached from the belief system wherein they existed. Moreover, despite being
a front-runner in the denigration of myth, he acknowledges that it is their semiotic
form, poetry or painting, which safeguards their tradition and consequently their

effectiveness, even if it is but aesthetic.

3. Greek and Pragmatic Fictions

The basic principle of a militant cultural and social anthropology is well
known. To approach a culture that is distant in both time and space without applying
a counterbalanced assessment for our own time would be in a certain sense to give
in to playful make-believe: an oblique perspective on the postmodern paradigm on
which we rely, in and through its very differences. In regard to modern conceptions
of fiction (and of literature), an oblique approach will therefore be stimulated by
myths whose reality and effectiveness exist only in the poetic and visual form that
their communication assumes, and within the representational universe into which

they are implanted.

[52] B. Le Bovier de Fontenelle, De [’origine des fables (Paris: Desjonquéres, 1724), 109 (cité
dans I’édition par A. Niderist sous le titre Réveries diverses. Opuscules littéraires et philosophiques
[Paris: Desjonqueres, 19941,109); in conflict with the Jesuit father Joseph-Francois Lafitau’s undertaking
in historical comparison, see M. Detienne, L’invention de la mythologie (Paris: Gallimard, 1981), 19-25.
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3.1 Rhetorical and Political Uses of Myths (Lycurgus)

In order to ensure the pragmatic impact of Greek myths, which an extensive
illuminist tradition often uses as examples of narrative fiction par excellence, it is
particularly necessary to pay attention to genre rules. Their regularities are one of
the essential pillars of the Greek poem’s pragmatic function as envisioned in its
ritualized “performance” , divided as they are between the linguistic regularities
born from the rhythmic articulation of a poetic language that is formulaically highly
flexible, and the social conventions related to the circumstances of its production
and reception.

In 338 BCE, in the aftermath of the battle of Chaeronea that marks the victory
of Philip II of Macedon over the Athenians, a citizen named Leocrates flees the city
and seeks refuge in Rhodes. Upon his return to Athens, he is brought to justice by
Lycurgus, a great orator who indicts him with treason. Addressing himself to the
Athenians, Lycurgus does not hold back from putting forward a series of examples
of civic courage, the very antitheses of Leocrates’ cowardly behavior. He begins
with an anonymous account (légetai) which, although it may appear to be more
or less fictional (muthddésteron), is no less “suited” to the youngest: once again,
effectiveness takes precedence over implausible appearance. There is certainly some
lack of verisimilitude in this account of a man who, during an eruption of Mount
Etna, took care of his helpless father when all othe:s fled from the burning torrents;
surrounded by flaming lava, the two men alone were spared and saved by the gods,
whose benevolent attentions are aimed at good men. In this speech by Lycurgus, it
is the etiological process that ultimately guarantees the account’s plausibility: “still
now” (éti kai nfin), this site is the one “of the pious men” . By means of a toponym,
the veracity of the account is in a certain sense inscribed onto, and corroborated by
the Sicilian landscape."”

Yet, to conjure these palaia, the heroic past that in our eyes corresponds
to myth, one must travel from Sicily to Athens. Here again, it is an anonymous
account that relates (phasi) the story of the incursion in Attica of the Thracian king
Eumolpus, a son of Poseidon. Faced with danger, Erechteus consults the Delphic
oracle who instructs the king of Athens to sacrifice his daughter to secure victory
over Eumolpus. The king obeys the oracle, sacrifices his daughter, and succeeds

in repelling the country’s invaders. This foundation story is known to us primarily

[53] Lycurgus, Against Leocrates 95-97.



3L 01 COWRIE 02/2016  »asunums>

through a tragedy by Euripides, from which Lycurgus cites a long excerpt. The floor
is given to Erechtheus’ wife, who has been called forth to approve her daughter’s
sacrifice; with this citation, the orator gives his argument a poetic spin. Thus
through the language of tragedy does he evoke the legendary and poetic figure
of Praxithea, who he presents as an example of graciousness and civic nobility.
Prepared to sacrifice her ofkos, her family and her home for her city, turn by turn
Praxithea adopts feminine and masculine perspectives: she sings the praises of
female maternity, through which male citizens capable of defending their fatherland
are given life. In the absence of male progeny, and in the name of the autochthonous
origin claimed by the Athenians, the king’s wife consents to her daughter’s sacrifice.
By the end of the tragedy, she will be the sole survivor. The two sisters of the young
maiden who died upon the altar have sacrificed themselves in solidarity, and at
the outcome of a nevertheless victorious battle, Erechtheus is killed by Poseidon’s
trident, struck in revenge for the death of his son Eumolpus: the king of Athens
thus returns to the bowels of the earth, whence he was born as Erichthonios from
Hephaistos’ sperm, dispersed across fertile soil in his vein attempt to have sex with
the virgin goddess Athena.

From a literally autochthonous birth to human sacrifice and to divinely willed
death as burial within the bowels of the earth, the implausibilities of this foundation
story are not even addressed by the orator. The “myth” represented on the Attic
stage acquires its historical reality and its pragmatic impact through its dual
relationship with the present. On the one hand, its protagonists are the ancestors
of the Athenians whose forefathers have been shaped by its tradition; on the other
hand its use as an example of the priority of love for one’s fatherland over that of
one’s own children is the poet’s doing. The orator’s conclusion is incontrovertible:
“If women are capable of such an act, then men must give absolute priority to their
homeland and never abandon it, nor dishonor it before all Greeks as Leocrates
did.” ¥

[54) Lycurgus, Against Leocrates 98—101, citing Euripides, Erechtheus fr. 360 Kannicht (=
14 Jouan-Van Looy); the dual role assumed by Praxithea as mother and citizen is well defined by V.
SEBILLOTTE. CUCHET, “La place de la maternité dans la rhétorique patriotique de 1" Athénes classique
(V°=1V© sidcles avant notre ére): autour de Praxithéa” , in L. Fournier-Finocchiaro (ed.), Les méres de
la patrie: Représentations et constructions d’une figure nationale, Cahiers de la MRSH 45 (2006):
237-250; see also G. Sissa & M. Detienne, La vie quotidienne des dieux grecs (Paris: Hachette, 1989),
238-245.
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3.2 The Fiction of Myths and its Cultic Utility (Euripides)

Yet, at the end of the fifth century, Euripides’ tragedy itself establishes a
particularly strong relationship between the mithos that is represented on the stage
of Dionysian theater and the cultic practices of its Athenian spectators. Indeed, the
tragic scenario leads to a threnodic song that concludes the tragedy by lamenting the
destiny of Erechtheus’ family and of the city fallen prey to the destructive folly of
Poseidon’s wrath. Then follows the intervention of Athena herself; in all the glory
of a dea ex machina, and with the authoritative voice of a patron goddess of the city.
With the etiological prospect that often concludes Euripides’ tragedies, the goddess
bestows cultic honors upon all the Athenian protagonists of the dramatic events that
have just unfolded.” First for the three young girls of the royal Athenian couple,
who will regularly benefit from musical devotions in the form of choral dances
performed by young girls around an inaccessible sanctuary-tomb, but also from
sacrificial offerings on the eve of battles fought by the city; then for Erechtheus,
who will be jointly honored with Poseidon by the sacrifice of oxen in a sanctuary
located atop the Acropolis; and finally for Praxithea, who becomes the first priestess
of Athena to be celebrated with sacrifices offered by both the men and women of
Athens to her altar on the Acropolis.”™

By way of Athena’s intervention via her staged epiphany, the dramatic
narrative of the spectacular and tragic death of the legendary king Erechtheus and
his daughters results in a ritual: not only in the foundation of cultic acts honoring
the two patron deities of the city, Athena and Poseidon, but especially in the staging
of the very ritual practices that are annually undertaken by the spectators who are
gathered together in the sanctuary-theater of Dionysus built at the southern foot of
the Acropolis. The pragmatic nature of the relationship between the foundation ‘myth
represented on the Attic stage, and the hic et nunc of dramatic representation with
all its cultic and social implications, is all the more pronounced that the actior has
a double relationship with the historical conjuncture of the tragic representation as

ritual musical performance. On the one hand, the recollection of the “myth” of the

[55] The etiological conclusions of Euripides’ tragedies, far from being the poet’s inventions,
generally correspond to practiced cults; on this controversial question, see in particular Ch. Sourvinou-
Inwood, Tragedy and Athenian Religion (Lanham — Boulder — New York — Oxford: Lexington Books,
2002), 414-422.

[56] Euripides, Erechtheus fr. 370, 55-100 Kannicht (= fr. 22, 55-100 Jouan-Van Looy); the
figure of Poseidon-Erechtheus is well characterized in all his different functions by S. Darthou, “Retour &
la terre: la fin de la Geste d’Erecthée” . Kernos 18 (2005).
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invasion of Attica by the Thracian king’s troops evokes the incursions of the Spartan
army that marked the first phase of the Peloponnesian war; it ends at the time of the
tragedy’s performance around 422. On the other hand, this ritualized dramatization
very likely coincides with the actual construction of the Erechtheion, meant to
replace the old temple of Athena, destroyed by the Persians before the battle of
Salamis; let us remember that this architecturally composite sanctuary is intended to
assemble all the relics of Athens and Attica’s primordial and foundational history,
from the mark of Poseidon’s trident that sprang water from the Aegean sea into the
rocks of the Acropolis, to the olive tree of Athena, reborn immediately after the
burning of the Acropolis by the army of Xerxes.”” Inscribed onto the space of the
city and within its ritual calendar, the sanctuary becomes an architectural reference
to the various narratives that unravel the economic and civic fertility of the land
of Attica on the occasion of the great musical and ritual competitions devoted to
Dionysios Eleuthereus. In its foundational character, the legendary tale assumes
its religious and social effectiveness through the aesthetic power of the revisited
dramatic form that Euripides gives it. The “myth” obtains its referential and
pragmatic authenticity through communal musical performance, without which it
would not exist.

Nevertheless, the example of an Athenian woman embracing the values of
male citizenship without renouncing maternity and her love of children (qualities
which the tragedian Euripides considers intrinsic to feminine nature), is apparently
not sufficient to convince the audience of the rhetor Lycurgus. One must go even
further into the past. Like all melic poets, the requisite reference must be made to the
panhellenic tradition that Homeric poetry represents; the reference has to be made
to the great deeds performed by male warriors on the great stage of narrative fiction
that is the battlefield of Troy. In this particular case, the complementary and cogent
example of unconditional love for one’s country is supplied by Hector when he
exhorts the Trojans to defend it: to die in battle is to die with glory, safeguarding not
only the fatherland but also one’s wife, children, and home. In choosing the example
of Hector’s sermon to his troops rather than the hero’s death, Lycurgus can liken

his rhetorical standpoint to that of the great Trojan hero. By using this enunciative

[57] On this subject, cf. C. Calame, Mythe et histoire dans I'antiquité grecque. La création
symbolique d’une colonie (Paris: Les Belles Lettres, 2012) (on the Erechtheion, see references given in
notes 7 and 42).
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strategy, the Athenian orator confers effectiveness to the substance of his own
discourse, but also to the performance of the harangue itself. This is undoubtedly the
reason why he reminds his audience of the ancestral law which dictates that every
four years, the epic verses of Homer and other poets must be recited during the
rhapsodic competition that marks the celebration of the Great Panatheneia in honor
of the patron goddess Athena. The most glorious heroic deeds of the Greeks are
nothing if they are not given life by ritual “demonstration” (epideixis).”™ It is on the
occasion of the great religious and civic celebration of the patron goddess Athena
that Homer’s fictions assume their effectiveness. And it is through the beauty of
Homer’s verses and their ritual performance that the good deeds of the heroes of the
Trojan War thrive as civic examples, hic et nunc.

3.3 Ritual Pragmatism in Poetry (Theocritus)

What happens, then, when the center that disseminates the great traditions of
Greek poetry relocates to Alexandria, where they are made to benefit a monarchic
system influenced partly by Macedonian mondrchy and partly by pharaonic political
hierarchy? How do fiction as poetic composition and the heroic narrative fare when
the various forms of pragmatic poetry are reduced to text and transferred into the
new library to be studied in that very state? What becomes of poetic and fictional
creation in the hands of erudite scholars who identify themselves as poietai hdma kai
kritikoi, in a literary field in the modern sense of the term?

A perfect example of what becomes of ritual and pragmatic poetry within a
culture inclining toward literature i5 a complosition attributed to Theocritus, the
founder of bucolic poetry. Classified as “idyll” in a generic designation that refers
only to its “short (poetic) form” , the Epithalamion of Helen is written in dactylic
hexameters as would an epic poem, but it is presented in the form of a hymenaeus:
a wedding chant that is sung and danced to by a choral group of young girls on the
occasion of three cardinal moments in the rite pf passage that is the Greek marriage
ceremony — at the banquet in the home of the bride’s father, during the ritual
procession that escorts the fiancée to the honje of her future husband, and finally

within the home of the married couple on their wedding night. The hymenaeus, of

[58] Lycurgus, Against Leocrates 102-104, citing Homer, lliad 15, 494-499. For the model
provided by “Homer” for values of warfare in Classical Athens, see for example Aristophanes, Frogs
1036 and, for classical rhetoric, Isocrates, Panegyricus 159. One of the most controversial, the question
of the historicity of the Trojan war has recently been reexamined in an raher confident study by J. Latacz,
Troy and Homer Towards a Solution of an Old Mystery (Oxford: Oxford University Press, 2004).
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which Sappho filled an entire book of songs published as epithalamia, traditionally
sings the praises of the groom and then the bride, while at the same time fulfilling in
a performative manner the nuptial rite of passage on behalf of the young bride. Thus,
in a manner that conforms to tradition more than any other, poetic praise takes pride
of place: first as ironic questions directed at the young husband Menelaus on the
subject of heavy sleeping, then as praise with a derivative of the customary form of
the macarismos: “Happy husband!” , he who has wedded the daughter of a god and
will have Zeus himself as father in law."™

From an enunciative point of view, and borrowing the operational categories
elaborated by Emile Benveniste for the “systéme formel de I’énonciation” , two
processes are worth noting. On the one hand, while maintaining the second person
you, which belongs to the realm of “discours” , the reference to Menelaus ushers
us into the arkhaia of which the legendary history of Greece (for us the myths) are
composed; from a spatial and temporal point of view, the bygone age and the setting
of events in Sparta are what characterizes the “histoire/récit” 1% On the other hand,
the allusion to Zeus immediately focuses the praise onto the bride, in accordance
with the tradition of the hymanaeus as a poetic genre. Helen is then spoken of at
length, radiant as she was among the young girls that are in the very midst of singing
the hymenaeus: “All of us here, participants in the race alongside the waves of the
Eurotas, covered in oil in the manner of men, four times sixty young girls, a young
band of women; not one of us entirely faultless if compared to Helen” (lines 22-25).
At the very moment when the respective planes of the “récit” and the “discours”
intersect once again, mythic narration is superimposed onto ritual description.

Henceforth, the nuptial praise is directly addressed to Helen, who is invoked in
the vocative form as “beautiful and charming young woman” (line 38) and is now
envisioned in her role as household mistress. Come from the near past, her tribute
now turns to the immediate future, in an etiological prospect dear to Alexandrian
poets.®" Indeed, the beautiful Helen’s (mythic) journey from adolescent to young

bride provides the opportunity to describe the ritual which the choir of young girls

[59] Theocritus, /dyll 18, with the commentary by R. Hunter. Theocritus and the Archaeology of
Greek Poetry (Cambridge: Cambridge University Press, 1996), 149—161.

[60] On the subject of the distinction between “histoire/récit” and “discours” and the productive
uses one can make of it in the study of the pragmatics of ancient Greek poetry, | have discussed on several
occasions and especially in Calame 2005: 14-40.

[61] The numerous etiological uses of Greek myths are presented by Ch. Delattre, Manuel de
mythologie grecque (Paris: Bréal, 2005), 185-222.
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singing the poem are about to establish in order to perpetuate the memory of the
beautiful and divine young woman as the parthénos she was: an offering of libations
and a crown, set under the shade of plane tree, henceforth referred to as “the tree of
Helen” (line 57).

The poem concludes like any hymenaeus, with well wishes directed at both
the numphé that is the young bride, and at her husband. It will be the prerogative
of Leto Kourotrophos to grant them beautiful offspring, that of Athena reciprocal
love, and that of Zeus everlasting prosperity. After the we who perform the poem
promise fo return in order to sing the traditional morning chant, the poem ends on
the same refrain that accompanies the ritual form of the marriage chant: “Hymen
6 Hymenaeus” . The hero is summoned and invited to take part in the present
wedding, through the use of verbal deixis that characterizes the melic poem which,
through it ritual quality, has now become a sung performance.'”

In its mythically fictional context, does the narration and heroic staging of
the exemplary marriage between Helen and Menelaus result in the celebration of a
nuptial ritual in the Aic et nunc of the poem’s chanted performance? To say so would
be to ignore the introductory verses of Theocritus’ poem. In using the “once upon
a time” corresponding to the time in Sparta with blond Menelaus, the young girls
who are singing set the choir they represent at a temporal and narrative distance —
twelve young Lacedacmonians of excellent character, singing in unison and striking
the ground v‘/ith an interlacing of subtle rhythms to sound out the hymenaic song. In
this initial narrative staging (as in Plato’s dialogues), the enunciative we assumes the
position of the (feminine)-they referring to the level of the “récit” . Henceforth, the
enunciative conditions of the song are expounded in the shape of the “récit” in order
to be included in the narrated scene, in the mythical past where the lives of Helen
the daughter of Zeus, and her contented husband Menelaus, hero of the Trojan War,
unfold. Is this to say that the poem guides us into a world that is pure fiction, or
playful makeé-believe in the modemn sense of the term?

A comparison with other poems of praise by Theocritus, and the presence
of the referential shifter ara in the initial verse of the poem points towards an
enunciative situation that involves the court poetry that develops in the context of

the creation of the Alexandrian library and its sanctuary devoted to the Muses. There

[62] On the pragmatics of the verbal uses of deixis that characterize different forms of ritual Greek
poetry, see my study in Calame: 2005b.
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is every reason to believe that the tribute to the exemplary couple that are Helen and
Menelaus on the occasion of their nuptials in Sparta in the time of heroes, is meant
to evoke the royal couple reigning over the city of Alexandria that was founded at
the beginning of the third century BCE: Ptolemy I Soter and his third wife Berenice,

who will be deified in order to be associated with Aphrodite’s cult.”™”

4. Fiction Outside of Postmodern Textualism

We may now return to Sextus Empiricus, who does not settle for simply
shattering the modern distinction between history and myth by introducing the “as
if” of narrative creation into the realm of “very-similitude” ; the sceptic philosopher
eventually associates miithos with pldsma, making them both into complements of
history. Indeed, from a spatial and temporal point of view, history includes not only
the acts of illustrious men, but also the great deeds of heroes and interventions of
the gods; thus does Asclepios resurrect certain heroes fallen beneath the walls of
Thebes, cure the daughters of Proitos from Hera’s inflicted folly, or heal Hippolytus
during his escape from Troezen. And Sextus Empiricus mentions his sources: poets
like Stesichorus, or local historians such as Polyanthos of Cyrene or Staphylos of
Naucratis. Ultimately, the only stories that would be excluded from the Homeric
saga are those of heroes metamorphosing into animals, such as Hecuba was into a
bitch, or Ulysses into a horse. ™!

Henceforth, whether in poetry or prose, we are no longer dealing with stories
destined for ritualized performance; the adopted narrative form is no longer
comprised of the enunciative strategies that turn a poem that narrates a reformulated
heroic account into a sung performance, and thus also into a cultic act. On the other
hand, the pragmatic relationship is still powerfully able to formulate that which we

perceive as fiction of a mythical nature according to a measure of verisimilitude and

[63] On this subject, see the different hypotheses presented by R. Hunter. Theocritus and the
Archaeology of Greek Poetry, 163-166, and C. Calame, “Les figures d’Héléne et de Ménélas dans le
poéme XVIH de Théocrite: entre fiction poétique, pratique rituelle et éloge du pouvoir royal” , in Ch. Cusset,
N. Le Meur-Weisman, F. Levin (edd.), Mythe et pouvoir a I'époque hellénistique (Leuven — Paris — Walpole
MA: Peeters, 2013). On the pragmatics of the fictional worlds elaborated and dramatized in the pastoral
Idylls of Theocritus, see M. Payne, Theocritus and the Invention of Fiction (Cambridge: Cambridge
University Press, 2007), 49-91.

[64] Sextus Empiricus, Adversus Mathematicos 260-262 and 264 -265, citing, one after the other,
Stesichorus fr. 194 (IV) Page-Davies, Polyanthos FGrHist. 37 F 1 and Staphylos FGrHist. 267 F 3.
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plausibility that is founded on a cultural paradigm sustained by a very rich heroic
tradition and stimulated by vibrant polytheism. The extraordinary plasticity of Greek
myths bears witness to the continuous adaptations of these narrative fictions to a
cultural context that is diverse and constantly shifting.”! Not a thing within it could
ever be purely imaginary.

In conclusion, and in another brief foray into the modern world from a critically
oblique perspective, one might wonder whether, permeated by the paradigm of
technological efficiency, video game users do not believe in the virtual reality
that they are called to manipulate? Do they not participate in it aesthetically,
emotionally, and intellectually? With the critical and decentered reconsideration which
the anthropological approach to another culture allows us to make, an explanation that
resorts from a purely pragmatic perspective to “playful make-believe” as an answer, will
simply not be satisfactory. At a stage when postmodernism is fading, but that is still
strongly animated by the competitive and individualistic ideology of neoliberalism,
it is time to abandon the relativist textualism that stems from it in literary criticism.
The aesthetic effect and emotional impact of fiction must be investigated as much in
the world that narrative fiction creates as in the verbal and visual media that allow
it to be built. On the one hand, no matter how imaginary it may be, the plausible
world is influenced by a cultural paradigm within which it will be accepted by a
community of users; on the other hand, the po(i)etic form it assumes insures its
syntactic and semantic coherence but also its pragmatic impact. In order to be useful,
fiction can only be referential! By the frequent interaction between the underlying
poetics, artistic creation, and the approach of literary criticism, contemporary
fiction’s claim to self-referentiality is ultimately but the effect of postmodernist
textualism.

If Greek poetry, in all its various forms, is neither fiction, nor literature, it
teaches us yet to reflect on the manifestations of the verbal poiein in terms of
pragmatics, in terms of referential and cultural pragmatics. We would then speak, in
a rather sophistic oxymoron, of “referential fiction” .

(Translated by Amanda Iacobelli)

[65] On the constant remaking of Greek myths, see different studies collected in C. Calame
(éd.), Métamorphoses du mythe dans la Gréce antique (Genéve: Labor & Fides,1988), as well as the
useful comments by R. Buxton, Imaginary Greece. The contexts of mythology (Cambridge: Cambridge
University Press, 1994), 9-66.
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